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FLASHES

THE TRIANGLE AGAIN

“DONT CALL IT LOVE” IS
SMART COMEDY

By Grace Kingrley

This 1= another of those “Don’t
Change Your Stencgravher™ “Is
That What You Call 2 Husband?”
“Wnat's Your Wife Thinking Of?"”
“New Husbands for Damaged
Ones” kind  of pictures—"Don't
Call It Love,” down at the Metro-
neltan.

1 don't know how it got by the
censors, but I'm glad it did, be-
tauge “Don’t Cull It Love” s
sopnisticated and entertaining,

I suppo-e that If the plano-tuner
hadn't nterrupted Jack Holt and
N.ta Naldi Just a&s he did, we
should never hase seen the pie-
ture.  No matter that Miss Naldi
weuars the very wicsedest gowns,
and that everybody except said pi-
ano-tuner evidently had the very
noughtiest thoughts, or that the
lady had the purplest kind of a
past.

The theme of “Don't Call It
L’o\ e Iy a good deal like that of
“The Boomerang,” in which, you
remember, the hero remarks

Love sn't sweet and kind and
helpful and :nspiring, it°'s a mean
crucl, dirty, desprable game’

They made the supreme femi-
nine hgure in this a prima donna,
whch, of course, gave a chance for
all sorts of hectic love scenes The
heroiae 1s a poor Patient Griselda
type. who i< ramthful and honest
z&nd true, and just waitg and waits
She gets hun at lwt—what's left
of him.

Nita Nald: always looks to me
lfke oposter of  somebody else,
She i3 alnps ~0 hectically over-
done  And she s ulways stif—
escept when she leans backward
to he Kiswed.

But she is improving, for she
Introduces & human note in mak-
g her vampire show moments of
feigned Inge ruousness—which is a
clever note

Williamn De Mllle surely does
know his business No matte:
what the fiavor of the offering.
whether whimsical or sophistl-
cated, he gets the very tang of
that flavor into his production

Clara Beranger adapted *‘Rita
Coventry” to the films, and th
title has been changed to “Dont
Call It Love.” Wheoch was a wn
good idea.

She has given us the perfect
gobs of smart epigrams which pep-
pered the book, and these subti-
tles page the laughs In the aud!l-
eace, too.

Never trust a man's opinlon of
nimself except when he says he's
a fool,' says one.

“Ne man in the world s
square,” says another, "there Iy
always a curve on which he will
skid.”

The Madonna-like beauty of
Agnes Ayres Is revealed in the role
of the patient Grigelda swee. heart,
but she seems suffering {rom un-
woated self-consciousness. Be-
sides, she will show up w.th her
hair marcelled 6n the Judgment
Day or refuse to enter heaven. ~

1 have a feeling .that adverse
criticism of Miss Av-es's once gen-
uine manner of acting has had a
bad effect on her work, or clse
Mr. De Mille doesn’t know how to
get the best out af her.

Theodore Kosloft didn't have
much to do, except alternately to
kiss Nita’s hand and rave at her
but dld it so well that we wishee
we could see more of him.

Rod LaRocque gave n skillful
and flexible performance of the
young piano-tuner who finally en-
gaged the cgotistical singer’'s at-
tention. Here is one of the finest
young actors in the business.

Jack Holt, of course, is tho fine,
upstanding hero of always.

The reporter wasn't natural—
the fellow who came to get a story
about the supposed bride aad
groom when Nita aad Jack regis-
tered at the hotel—he didn’t hold
on long enough!

if you are crazy about kids'
performances, you will probably
like the Kiddies Revue very much,
because the youngsters are piize
dancers. Little Frances Dexter
does especially good work in a
Russian dance. Collins and Har-
tan, of phonograph fame, show
you how to make r---rds, If it ex-
cites you any.

“RENDEZVOQUS” PROVES
BABY STAR TRIUMPH

e all know that Marshall Nei-
1an s great, but why doesn't he
prove it oftener? Sometimes 1
think he loses interest in a story
which seems to him Inferfor and
gometimes I think he should muhke
only cpi-odic things llke “Bits of
Life,” one of the great pictures
of all time. Or cise he nceds a
big inspiration in his playera. Cer-
tmanly when he hag directed Mary
Pickford he has never muffed It

Nellan's picturization of “The
Rendezvous” at the Callfornia, re-
snlves itself for me into a seriev
of dull moments while I awalt the
bright coming of' Lucille Ricksen,
¢ydney Chaplin and Conrad Nugle.
These three work so xcellently
that the picture is worth going to
«pp on their account. Otherwise
it 1s unsinpired, draggy and trite

Lucille Rticksen Is the most viv-
{dly dramatic, tensely appealing
emotional young actress which
thi= and most former years have
turned out. As the poor little
harried Russian princess lving as
n peasant amid the communistic
uproar, her work is simply su-
perb. She hag the tender appeal
of Bessle Love, the fino strength
of Mae Marsh,

Why doe«n‘t somebody star Syd
Chaplin In a great character role”
flere is one of the most skiilful
actors on the screen, both for
pantomime and faclal expression

As the soldier in “Rendezvous.”
he very nearly steals the plcture
His scene in which he comes into
the girl's house and nochalantly
Interrupts the ‘illaln by juggling
three hand grenades is a Lear
That i¢ a bit of business worthy
the sparkling genius of Neilan.

There's another scene, too,
whirch speaks of Nellan at hls best
Thac's when the girl, rendered
feat by the beating of her husband,
nnknowlingly locks him in 2 de-
serted mosque. and doesn’t hear hls
wild calls for her help. Here, pre-
sumably, he perishes.

Conrad Nagle lives the role of
*he Yankee soldier-hero. Kathleen
ey is very clever in a minor part,
Timo Lincoln plays a mean vil-
ain, and the others are entirely
atisfactory.

Some day a great story of Rus-
12 will be made, but “The Rendez-
sous” fan't it.

An amusing little cartoon com-
~qy, “Flve Orphans of the Storm,”
ooms up entertainingly.

The mmusical program by Carli
D. Clinor is very pleasing indeed.
and is worth the price of admis-
slon all 1n itself.
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